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HAVANA CULTURA: 
SHOWCASING AND SUPPORTING 
CONTEMPORARY CUBAN CULTURE
As soon as you touch down in Havana, you feel it: culture is as integral to Cuban life as 
the island’s rum. Whether it’s a hip-hop artist jamming on a street corner, piano strains 
floating from a first-floor rehearsal room, colour-infused canvases in a museum or street 
art on a barrio wall, self-expression is everywhere. The paradox is that the very history 
that has contributed to so much creativity has also meant too few Cuban artists are known 
outside the island. 

Havana Cultura was created in 2007 by Cuban rum maker Havana Club to enable Ha-
vana’s artists to show the world what they do, and to let the world see and hear what they 
have to say about their work, their life and their city. 

Want to taste the flavour of the Cuban arts scene? First stop, Havana-Cultura.com. Since 
its launch in 2007, the website has become the ultimate online reference for Cuban cul-
ture. It features an ever-expanding database of artists’ profiles, including video interviews, 
pictures and music samples. Over 150 artists have been interviewed to date – from 
black-and-white photographer René Peña to one of the directors of Cuba’s best-known 
film, Fresa y chocolate, Juan Carlos Tabío; from Royal Ballet star Carlos Acosta to young 
graphic designer Giselle Monzón; and from poet and novelist Wendy Guerra to hip-hop 
artist Edrey Riveri and the country’s most popular orchestras like Gente de Zona, Cha-
ranga Habanera or Havana d’Primera. The more than 24 hours of interviews don’t just 
introduce some of Cuba’s well-known and lesser-known talents, they offer a window on 
the lives, loves, hopes, hardships, philosophies… even the living-room decor of con-
temporary Cubans! Through social media, their songs and their art are shared by you, 
helping to spread the word.

The next stage in the journey happened in 2009, when Havana Club invited Gilles Pe-
terson to Cuba to see what he would make of the local music scene. This anthology is 
the result of what would become one of the most thorough explorations of Cuban music 
since the Buena Vista Social Club. “Havana is one of the world’s most buoyant cultural 
scenes – particularly when it comes to music,” explains François Renié, who is at the 
helm of the initiative at Havana Club.  “We were eager to give a bigger voice to a gen-
eration of young artists whose work is decidedly modern, yet firmly anchored in Cuba’s 
rich musical tradition.” 

And it doesn’t stop there. Havana Cultura nurtures a vibrant and inclusive arts scene in its 
home country through ongoing support of major cultural events and produces concerts, 
screenings and exhibitions that express Cuban creativity, both in Cuba and abroad. 
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“The music of Cuba has always been really important to me as 
a DJ, so when I was first invited to go there by Havana Club, 
I jumped at the opportunity,” explains Gilles Peterson in the 
basement studio of his Brownswood Recordings label. “As soon 
as I landed I could feel that atmosphere you really don’t get 
anywhere else, and I knew then there was nowhere in the world 
quite like Cuba.” 

Recorded in 2009 at the legendary Egrem studio in downtown 
Havana after a year of musical research, the LP Gilles Peterson 
Presents Havana Cultura: New Cuba Sound signalled the start of 
a collaboration between the DJ, broadcaster and record collector 
and Havana Cultura – an initiative for the promotion of Cuban 
creativity created in 2007 by Cuban rum maker Havana Club. 
For the acclaimed Cuban jazz pianist Roberto Fonseca, the pro-
ject had the potential to change the way the world perceived the 
island’s music scene: “There are a lot of people who think that 
Cuban music is just salsa. This project is going to convey the 
authenticity of Cuban music from a different perspective, and 
that’s very interesting for us Cuban musicians.” 

It had been nearly 15 years since Compay Segundo, Rubén 
González, Eliades Ochoa, and Ibrahim Ferrer had entered the 
same Egrem studio for the six-day session that would become 
the first Buena Vista Social Club album. For Peterson, it was 
time to go deep down underground to reveal the many corners 
of contemporary Cuban music. What he found was a fiercely 
independent and fertile scene where tradition and contemporary 
visions are colliding head-on. 

Gilles Peterson first visited Cuba with Havana Cultura in 2008. 
“Whereas most places you go you find an easy pathway to what 
you are looking for, in Cuba all the rules are different. You almost 
have to reprogram yourself to think in a new way,” he says. 
“I was very lucky because my host was François Renié  – in 
charge of Communications at Havana Club and founder of the 
Havana Cultura project – who is a real fanatic of Cuban music 
and culture.”

The original plan was for Gilles to put together a compilation of 
new music from records that had already been released. “I went 

over there and it didn’t take long to realise that this wasn’t going 
to do justice to the scene, so we decided on a double album for-
mat, part compilation and part original production,” he explains. 

Having a deep knowledge of Cuban music, François was to be a 
vital figure in getting the project off the ground. “He was so well 
connected,” says Gilles. “By going to Cuba and spending loads 
of time there he had got to know a lot of musicians. And most 
importantly, he was open-minded enough to not only be into the 
more traditional music – he was also going to reggaeton and 
hip hop clubs and checking the whole of it out. So on one hand 
I was meeting jazz musicians like Roberto Fonseca and Roberto 
Carcassés and, on the other, all these rappers like Ogguere, Ob-
sesión and Doble Filo.” 

In the spring of 2009, Peterson returned to Havana. With him 
was co-producer Vince Vella whom Gilles had only met a few 
days before in a basement where he was DJing. “He had come 
to the club to hang out and gave me a CD of this Cuban stuff 
he was doing which was great, so it was as if it was meant to 
be,” recalls Gilles. “I really needed him as a link person, be-
ing a musician who’s also into this club culture and completely 
Cubanised.” 

The five-day session that followed took place at Egrem, where 
such fabled artists as Benny Moré and Arsenio Rodríguez had 
recorded many years before the Buena Vista Social Club. “I 
wanted to record in Egrem because that was the one with the 
history and the one that had the spirit that I wanted,” says Pe-
terson.  “But in many ways I was out of my comfort zone. First 
of all, I was in a country I’d never been to before. Then I was 
producing a record like this for the first time with a bunch of 
people I had only just met. So Roberto Fonseca was key to this 
working out for me.” 

The award-winning jazz pianist has shared the stage with such 
legends as Ibrahim Ferrer and Omara Portuondo and released 
a string of deep Cuban jazz LPs. “I needed someone who was 
absolutely Cuban to the core. As internationally famous as he is 
in the jazz world, he also really puts everything into his country,” 
says Peterson. “He’s got his two residencies in Havana and has 

THE BEST OF HAVANA CULTURA STUDIO SESSIONS
WORDS: ANDY THOMAS - JOCKS & NERDS MAGAZINE
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piano of Roberto Fonseca and his band against the lyrical flow 
of Ogguere. 

The aim of the project has always been to showcase, nurture 
and develop the young talent that the team discovers. For the 
second of the Havana Cultura releases, Peterson invited Danay 
Suárez into the studio to record a four-track EP. “That was re-
corded in a spare afternoon we had during the first session,” 
says Peterson. “I really wanted to a do a [Harry Whitaker] Black 
Renaissance type four-track record. It’s a brilliant album; I am 
so proud of it.” From the Havana Cultura Sessions: Danay Suárez  
EP from 2010, this ‘Best Of’ brings you the soaring power of 
En lo profundo. 

Another young singer Peterson encountered on his first trip was 
Daymé Arocena, just a teenager when he first heard her singing 
rumba at a home jam session. “She was in the kitchen singing 
in her school uniform and she was amazing and I wanted her 
on the record,” says Peterson. She was too young to record, so 
it would take him another five trips to Cuba before he got to work 
with her in the studio.  When he did, he found an artist with a 
confidence and professionalism well beyond her years. “She’s a 
phenomenon and one the most amazing artists I’ve ever worked 
with,” he announces. “First of all she’s got the training as a 
choir leader. She’s also deep into her Santería practice and is 
an amazing rumba singer. Then – and this is something I didn’t 
realise until we got into the studio - she is such an amazing 
songwriter.” Released in 2015, her Havana Cultura Sessions EP, 
followed by the LP, Nueva Era, was recorded with a stellar group 
of Havana and London musicians and produced by Simbad. 
Mixing Daymé’s rumbero traditions with Afro-Cuban jazz influ-
ences, El Ruso was one of the standout tracks.

What was also becoming a new era for Gilles Peterson took 
on another dimension when plans were made for a live tour of 
Havana Cultura. “That was really scary for me, to be honest,” 
he says. “We did a big show in Paris to 2,000 people including 
all the French press. Cuban music was so big there and at the 
time I was being discovered by a lot of people in France, so that 
was a big hurdle for me to be taken seriously as a music person 
there as well as a DJ.” Helping Gilles again in the transition was 
Roberto Fonseca. “These shows were difficult for me because 
these guys I was working with were like the top jazz musicians 

in the world, and suddenly I was on stage with them with an 
Ableton [music sequencer],” recalls Gilles. “I remember we were 
playing at a sold-out gig at The Barbican in London and I could 
see all the serious world music people in the audience. It was in-
timidating, but Roberto was so encouraging, telling me that what 
I was doing for Cuban music was so important. That experience 
was really decisive for me.” 

After the first trip, it became clear to Peterson that one LP would 
not do justice to the full vitality and diversity of the new Cuba. 
So in 2011 he returned to Havana, this time to Abdala Studios, 
where the first LP was mixed. Joining him were Vince Vella and 
co-producer Simbad, whom Gilles credits with giving him the 
confidence to remix records in the first place. “This time I really 
wanted Roberto Carcassés’ Interactivo collective to join Roberto 
Fonseca and myself,” says Peterson. “They are a really impor-
tant group over there and Carcassés has an approach that is 
complementary to Fonseca’s. I thought maybe I was a bit too 
much in my comfort zone, so it was me wanting to shift it a bit, 
to push things further.” 

As well as featuring singers and players from the first LP – in-
cluding an inspired collaboration featured here between Danay 
Suárez and Ogguere on Espera mi gente – The Search Continues 
sessions were crammed full of new talent Gilles and the team 
had discovered on their subsequent trips. Groups like Sexto Sen-
tido, a spiritual vocal quartet that brings a contemporary twist to 
the Cuban choir music of elders like Creole Choir of Cuba (who 
also appeared on The Search Continues).  On the stunning Ori-
sa, featuring the piano of Roberto Fonseca, Sexto Sentido were 
joined by the incredible young rumbero Dreiser. “That recording 
session was undoubtedly my greatest Cuban moment,” says 
Peterson. “It was one of those late-night sessions and I will nev-
er forget the mood in the studio; I even remember the lighting 
and can still smell the studio now. There was such an incredible 
vibe in there. It was everything I love about music – I really 
wanted that beauty of jazz and the spirit of Donald Byrd, and the 
Duke Pearson choir thing but in a rumba style.” 

A twenty-first century jazz poet and member of Interactivo, Tel-
mary Diaz has a richer contralto flow than many of her Cuban 
hip hop contemporaries. “Telmary is a wonderful Ursula- Rucker-
meets-boom-bap style hip hop artist that I love,” says Peterson. 

got the old school jazz ethos of playing with the same band 
for months and getting better all the time. He was also really 
open-minded and could see that I could bring something new 
to him. He was really fascinated by that - the whole club culture 
thing and my different approach to music.” 
At the helm of the session was Fonseca’s Havana Cultura Band: 
Ramses Rodríguez on drums; bassist Omar González; Javier 
Zalba on flute and saxophone; Yelfris Valdés on trumpet; and 
percussionist Yaroldy Abreu. Those that Peterson discovered 
with the help of François Renié included rap duo Obsesión; 
Edrey of Ogguere who, in turn, introduced him to many of the 
younger musicians; and rhymer Danay Suárez, whose effort-
less flow was nurtured in Havana’s hip hop underground. “I 
remember being given a demo by this girl [Danay Suárez]. I just 
thought it was brilliant so I knew I had to have her on the record. 
That’s actually when it all started to fall into place.” 

Featured here is Lágrimas de soledad – an evocative piece of Lat-
in soul that shows why Peterson referred to Danay as ‘Cuba’s Jill 
Scott’. Those first sessions also saw her featuring on Ipacuba, 
recorded with one of the stalwarts of the contemporary Cuban 
fusion scene: the timba singer, poet, painter, and all-around don 
Francis Del Río. Deep and rootsy Cuban jazz (check the licks of 
Irakere trumpeter Julio Padrón) meets neo soul, Ipacuba was 
one of many tracks here to feature the rumba players from the 
bar next door. 

La revolución del cuerpo by Havana hip hop lions Ogguere was 
another. “They were doing a straight up version of the track, 
but it wasn’t quite what I wanted,” recalls Peterson. “Luckily 
for us, next door to the Egrem studio is the Egrem bar where 
there are rumba sessions every day. So I was like, ‘we’ve got 
to get these proper rumba guys on it.’” Named after the Yoruba 
word for “soul of the earth”, Ogguere were immortalised in street 
culture when the title of their first single, Cómo está el yogurt, 
became a common phrase across Cuba. One of the heaviest of 
all the Havana Cultura collaborations, La revolución del cuerpo, 
brought together the lyrical talents of Ogguere and Danay with 
Obsesión. On top of the original version, this anthology also in-
cludes the reworking by Tom Skinner from Owiny Sigoma Band 
which featured on the 2010 Gilles Peterson Presents Havana 
Cultura: Remixed LP. 

Just two months after naming themselves Obsesión, the con-
scious rap duo had got their break at the rap showcase that 
is Alamar Festival. Known as the birthplace of Cuban hip hop, 
Alamar in East Havana is home to Doble Filo. “During my first 
trips, I went to a couple of hip hop and spoken word sessions 
there and they were really very underground,” says Peterson. 
What is clear from these first sessions was the depth and di-
versity of the hip hop scene in Havana. “With Obsesión it was 
more of your conscious Dilla thing; with Ogguere you had your 
more Digable Planets hip hop; and then with Doble Filo you 
had the eclectic global type thing,” says Peterson. Whether ask-
ing the rumba guys to sit in with the rappers or asking Mayra 
Valdés to hit it freestyle, the sessions were both instinctive and 
spontaneous. 

Sister of the famous Afro-Cuban jazzman Chucho Valdés Mayra 
is at her freestyle best on a version of Chekeré son by Chucho’s 
legendary band, Irakere. “She was amazing and absolutely 
mad. We had to bring in a bottle of Havana Club 7 Años to 
get her singing that day,” recalls Gilles. “It was Vince who had 
introduced me to her and said, ‘Have you heard Chucho’s sister? 
She’s killer’. I didn’t have any of her records but when I heard 
her, I really wanted that voice. We needed that heritage. We 
couldn’t get Chucho in, but I wanted some of those legendary 
people. So on a musical and a historical level, she made a lot of 
sense in terms of the bloodlines.” 

Back in the early 1980s, Peterson could be found spinning 
the heaviest Latin jazz for London’s best dancers at the Electric 
Ballroom in Camden. So he couldn’t resist asking Mayra to im-
provise over this new version of one of his favourite tracks from 
those days . “My history with Cuban music really began with 
going to see Irakere at Ronnie Scott’s in the 1980s and hearing 
them play things like Chekeré son,” he recalls. “So that was my 
entry point and when we came to make the record, that was the 
first track I thought of doing.” 

It was in a similar spirit that he asked Mayra to sit on a re-
imagining of Fela Kuti’s Roforofo Fight – a heavy Afro-Cuban 
bomb and, alongside the deep and brooding jazz track Rezan-
do, possibly the Havana Cultura Band’s most serious session 
here. Another track Gilles was particularly proud of was the joyful 
Arroz con pollo that again matched the bouncy, reggaeton-style 
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he says. “I was hearing rumba on the side streets and through 
someone’s window or at some Santería ceremony. It was every-
where. I started to go to these sessions around Havana and just 
thought ‘this is what we should be doing’. So I really wanted to 
find out about the roots of this culture.”

Inspired by his encounters with rumba, Peterson travelled to 
Cuba in summer 2015 with Bata don Crispin Robinson (an ex 
Galliano percussionist) to make a documentary with film-mak-
ers Charlie Inman and Ben Holman. The aim of Havana Club 
Rumba Sessions: La Clave was to explore the roots of rumba 
and its twenty-first century incarnations. “When we started to 
get deeper into this with the filming, I noticed how the younger 
generation are spinning it their way and reinventing and making 
it more ghetto and that is fascinating,” says Peterson. As Crisp-
in Robinson has discovered playing alongside these younger 
rumberos, it’s a music that is in constant transition. “These guys 
are into hip hop and stuff and are contemporary young men 
and women, but are also really connected to these beautiful un-
derground African institutions that have been off-grid for a long 
time,” says Robinson. With groups like Rumberos de Cuba, 
Osain Del Monte, and Timbalaye (all featured in La Clave) rum-
ba is moving on and connecting with the reggeaton generation. 

Working with these players from across Havana’s rumba scene, 
Peterson recorded a number of jam sessions at Egrem Studios. 
“We went over all the different rumba circuits, from the more 
commercial to the street side to the more traditional,” says Peter-
son. “The plan was get all these different generations and angles 
of rumba together and to see how that could translate into a 
dancefloor context in 2016.” To do this, he brought in a wide 
range of producers, from Pépé Bradock to débruit, to rework the 
different tracks. “We got them to reinvent rumba and it’s really 
interesting what everyone came up with. All the producers re-
ally got into what it was about and I think we got a very good 
album out of it,” he says. Off the Havana Club Rumba Sessions 
LP are two very different mixes as Germany’s Motor City Drum 
Ensemble adds his ‘Raw Cuts’ deep house aesthetic to La rumba 
experimental while Daisuke Tanabe and Yosi Horikawa bring 
their beat maker skills to Yambú, while Poirier get all afro house 
over La Plaza.  

“She was already quite a big name internationally before she 
appeared on the album, but I really wanted her on the record.” 
A founding member of Free Hole Negro collective – whose latest 
incarnation had appeared on the first LP with the track Listos pa’ 
la lucha’,  Telmary released her solo debut, A diario, in 2007. 
Her standout track on The Search Continues was La mulata abu-
sadora, a collaboration with sonero Elain Morales. 

Known for their conscious lyrics and intuitive flow, Los Aldeanos 
can be found on Check la rima dueling with fellow rappers 
Danay Suárez and Silvito El Libre, son of the beloved folk singer 
Silvio Rodríguez. Another highlight of the New Cuban Under-
ground side of The Search Continues was Ay from Arema Arega. 
“She really was one of the new discoveries and in some ways 
was the Danay of this album,” says Peterson. “She was another 
artist that François found. I think of her as the Cuban Minnie 
Riperton. She is an absolute superstar and I really do wish we 
could have done a Havana Cultura Sessions with her.” 

With his deep immersion in DJ culture, Peterson always had in 
mind a remix project. But how could you translate the spirit of 
the Egrem studios into a club setting? In the end he mainly set-
tled for big-hitting producers like Louie Vega and 4 Hero. But the 
mixes chosen here from the LP Gilles Peterson Presents Havana 
Cultura: Remixed are by two lesser-known names. So alongside 
the Owiny Sigoma mix of the aforementioned La revolución del 
cuerpo, pt. 1 sits Michel Cleis’ house shuffle of Rezando.

Also joining Peterson and the team on the second trip to Havana 
was Mala, the London dubstep producer known for his releases 
under the name ‘Digital Mystikz’. “He took to it brilliantly and 
was so open to everything,” says Peterson. “Mala was someone 
who really had refined his sound and his movement and was 
very much the father of the bass movement. But at that time 
he was looking for a new challenge.” Opening up a ministudio 
next door to Abdala Studio A, Mala recorded Roberto Fonseca 
and his band jamming out the three different Cuban rhythms: 
guaguancó, mozambique and yambú. “It was tough for Mala 
because he’s always been an independent mover and has never 
had that kind of pressure,” says Peterson. As with all of the Ha-
vana Cultura sessions, what followed was to be both instinctive 
and spontaneous as singers like Danay, Dreiser and Sexto Senti-
do dropped into Studio A. Returning home with around 80 hours 

of inspirational sounds on his laptop and a head full of ideas, 
Mala – aided and abetted by Simbad - set about mixing the 
sound system culture of London and Jamaica with the rhythmic 
leanings of Cuban jazz. “It took a while for Mala to deliver that 
record, but when he did, it was amazing, and that’s another one 
I’m so proud of,” says Peterson. Speaking about the subsequent 
LP, Mala in Cuba, the producer remarked: “It’s about me trying to 
explore what I felt and what I experienced while I was there and 
what I took home, both on a mental, spiritual and musical level.” 
Check Calle F for one of the more jazz-rooted tracks from those 
sessions, including the trumpet of Julio Rigal, whom Mala had 
met while spinning at a house party. 

Continuing the “anything can happen” spirit of the previous ses-
sions and inspired by the Mala collaborations, the next LP was 
Havana Cultura Mix: The Soundclash. “It was time to do some-
thing different and to bring in the new club culture and the digital 
bedroom producer,” says Peterson. “So the idea was to give 
people the opportunity to do mixes online of a track from the sec-
ond LP as a competition. As I’ve got older the mentoring thing 
has become much more important to me, so this was great.”  
Amongst the winners was Dutch producer Sjoerd Kerkstra. He 
was invited into Abdala Studios to record a freestyle piece with 
underground hip hop artist Etián Brebaje Man and the rumba 
styling of vocal quartet Sexto Sentido. The result was Soy cu-
bano - the lead track off this compilation. Another serendipitous 
pairing was between Hungarian producer Chillum Trio and Coki 
and Yeni from the rumba group Aguiri-Yo. Their track, Yemaya, 
continues in the great tradition of Cuban songs devoted to the 
Orisha of the sea in both Yoruba and Santería. Making the trip 
from Johannesburg to Havana, Seu Seppie brought his booty 
shaking beats to Abdala Studios with Traigo featuring El Niche, 
the vocalist from Los Niches. 

When he recorded The Search Continues, Peterson had an-
nounced that he was “slowly getting to grips with the relation-
ship music in Cuba has with the spirits and the people... the 
drum goes deep.” Searching for the profound, spiritual roots of 
Cuban music on his subsequent trips to Havana, Gilles found it 
not in the bars of Old Havana but in the neighbourhood rumba 
parties. “It was just so powerful, I really thought ‘this is where 
it’s at and this is where the soul is’. It was like going to an 
early jungle rave or an Aba Shanti/Jah Shaka sound system,” 

So what next for the Havana Cultura album series? ‘We’ve just 
recorded the new Daymé album,” says Peterson. “She continues 
to amaze me, not only is she a great songwriter, she’s also a 
brilliant arranger and can do everything. She is so fully round-
ed in what she wants.” Recorded in Havana, the new LP from 
Daymé Arocena (who also acts as co-producer) is a sign of 
where this ever-developing project might go next. “The future 
for me is really to develop new artists, in the same way as say 
Chris Blackwell worked with Bob Marley at Island Records,” 
says Peterson. “We want to take artists like Daymé and make 
them internationally known to spread their message globally.”  

It’s now been almost ten years since Gilles Peterson first visited 
Havana and during this time he has seen how perceptions of the 
country and its music have changed. “I think people are really 
starting to recognise that there is a lot more than son in Cuba 
just like there is a lot more than bossa nova in Brazil,” says 
Peterson. The Havana Cultura project has been central to this 
shift in perceptions by shining a spotlight on the full creativity 
of the contemporary cultural scene. “Hopefully through these re-
leases we’ve given people an appreciation of the wider spectrum 
of Cuban music. I feel proud to have been part of something 
that has given this new generation of artists a platform to be-
come acknowledged outside of Cuba,” says Peterson. “Very few 
people have made impactful releases of contemporary Cuban 
music. I’m absolutely delighted that we have been able to build 
a really strong archive that is available on this anthology, but 
also to continue to build on that legacy and to show how it is 
constantly evolving.”

As for Peterson, his love of Cuba and its people also continues 
to grow as it starts to challenge Brazil as his spiritual home. “I’ve 
made some really great connections and friends during all my 
trips,” he says. “Every single one of them, for different reasons, 
is deeply in my soul.” 
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GILLES PETERSON AND ROBERTO FONSECA DANAY SUARÉZ DAYMÉ AROCENA KERKSTRA WITH ETIAN BREBAJE MAN AREMA AREGA

ROBERTO CARCASSÉS SEXTO SENTIDO ROBERTO FONSECA WITH MALA TELMARY MAYRA CARIDAD VALDÉSOGGUERE

SEU SEPPIE 
WITH EL NICHE 

& YANETFRANCIS DEL RIO

DREISER

CHILLUM TRIO 
WITH COKI & YENI
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01.  SOY CUBANO 
KERKSTRA FEAT. ETIÁN BREBAJE MAN & SEXTO SENTIDO
(Sjoerd Kerkstra, Etián Arnau Lizaire & Sexto Sentido) Vocals: Sexto Sentido & 
Etián Brebaje Man. Produced by: Kerkstra, co-produced by Gilles Peterson & 
Simbad, Executive Producers Simon Goffe & François Renié. Recorded at Ab-
dala Studios. Mastered by Frank Merrit, The Carvery. Mixed by Simbad at Key 
Studios, London, United Kingdom. Copyright Control. p & c Brownswood 
Recordings 2014

02. LÁGRIMAS DE SOLEDAD (NO EXISTEN PALABRAS) 
GILLES PETERSON’S HAVANA CULTURA BAND FEAT. DANAY SUÁREZ
(Aldo Rodríguez Baquero, Danay Suárez Fernández) Produced by Gilles 
Peterson, co-produced by Roberto Fonseca and Vince Vella. Vocals: 
Danay Suárez, Vibes & Piano: Roberto Fonseca, Udu Drum: Yaroldy Abreu 
& Ramsés Rodríguez, Percussion: Yaroldy Abreu, Double Bass: Omar 
González, Cymbals: Ramsés Rodríguez. Recorded at Egrem Studio 101, 
Havana, Cuba. Mastered at Metropolis Studio by Stuart Hawkes. Mixed in 
Abdala Studios by Orestes Águila and Vince Vella. Publisher: SGAE. p & c 
Brownswood Recordings 2009

03. ARROZ CON POLLO - GILLES PETERSON’S HAVANA CULTURA BAND
(Roberto Fonseca, Edrey Riveri) Produced by Gilles Peterson, co-produced 
by Roberto Fonseca and Vince Vella. Vocals: Ogguere, Drums: Ramses 
Rodríguez, Double Bass: Omar González, Congas: Yaroldy Abreu, Piano: 
Roberto Fonseca. Recorded at Egrem Studio 101, Havana, Cuba. Mastered 
at Metropolis Studio by Stuart Hawkes. Mixed in Abdala Studios by Orestes 
Águila and Vince Vella. Publisher: SGAE. p & c Brownswood Recordings 
2009

04. LA MULATA ABUSADORA - GILLES PETERSON’S HAVANA CULTURA BAND 
FEAT. TELMARY & ELAIN MORALES
(Telmary Díaz, Elaín Morales, Roberto Fonseca, Simbad) Produced by Gilles 
Peterson & Simbad. Vocals: Telmary Díaz & Elaín Morales, Piano: Roberto 
Fonseca, Drums: Ramsés Rodríguez, Bass: Omar González, Percussion: 
Yoraldy Abreu. Violin: Yilian Cañizares. Recorded at Abdala Studios. Mastered 
at Metropolis. Mixed & arranged by Simbad. Publisher: Copyright Control / 
Healium Music / Westbury Music / Peer Music (obo Elain Morales Music) p 
& c Brownswood Recordings 2011. Roberto Fonseca appears courtesy of 
Montuno Producciones.

05. REZANDO - GILLES PETERSON’S HAVANA CULTURA BAND
(Roberto Fonseca) Produced by Gilles Peterson, co-produced by Roberto 
Fonseca and Vince Vella. Piano: Roberto Fonseca, Double Bass: Omar 
González, Congas & Bata Percussion: Yaroldy Abreu, Drums: Ramses 
Rodríguez. Recorded at Egrem Studio 101, Havana, Cuba. Mastered at Me-
tropolis Studio by Stuart Hawkes. Mixed in Abdala Studios by Orestes Águila 
and Vince Vella. Publisher: SGAE. p & c Brownswood Recordings 2009

06. CALLE F – MALA
(Mark Lawrence, S Renouf) Produced by Mala. Additional production by Sim-
bad. Piano: Roberto Fonseca, Trumpet: Julio Rigal. Mastered by John Dent at 
Loud Mastering. Mixed by Mala & Simbad. Copyright Control / Healium Music 
/ Westbury Music. p & c Brownswood Recordings 2012. Roberto Fonseca 
appears courtesy of Montuno Producciones S.L.

07. ROFOROFO FIGHT - GILLES PETERSON’S HAVANA CULTURA BAND 
FEAT. MAYRA CARIDAD VALDÉS  
(Kuti) Produced by Gilles Peterson, co-produced by Roberto Fonseca and 
Vince Vella. Vocals: Mayra Caridad Valdés, Backing Vocals: Vince Vella & 
Ogguere, Piano: Roberto Fonseca, Bass: Omar González, Drums & Timbales: 
Ramsés Rodríguez, Congas: Yaroldy Abreu, Trumpet: Yelfris Valdés, Baritone 
Sax & Alto Sax: Javier Zalba. Recorded at Egrem Studio 101, Havana, Cuba. 
Mastered at Metropolis Studio by Stuart Hawkes. Mixed in Abdala Studios by 
Orestes Águila and Vince Vella. Publisher: Strictly Confidential / EMI Music 
Publishing. p & c Brownswood Recordings 2009

08. LA RUMBA EXPERIMENTAL (MOTOR CITY DRUM ENSEMBLE REMIX) 
GILLES PETERSON’S HAVANA CULTURA BAND
(G. Möehrle) Produced by Gilles Peterson. Vocals: Joel Driggs Rodríguez, 
Bárbaro Y. Crespo YMachito”, Ramón Tamayo Martínez, Yovani Díaz, Lu-
cumí, Percussion: Joel Driggs Rodríguez, Bárbaro Y. Crespo YMachito”, 
Ramón Tamayo Martínez, Yovani Díaz, Lucumí. Mastered at The Carvery by 
Frank Merrit. Publisher: Omakase Music/Bucks Music Publishing. p & c 
Brownswood Recordings 2016

09. CUANDO YA NO ESTÉ
GILLES PETERSON’S HAVANA CULTURA BAND FEAT. DANAY SUÁREZ
(Roberto Fonseca, Danay Suárez) Produced by Gilles Peterson & Simbad. 
Vocals: Danay Suárez, Piano: Roberto Fonseca, Drums: Ramsés Rodríguez, 
Bass: Omar González, Percussion: Yaroldy Abreu. Mastered at Metropolis 
Studios. Mixed by Simbad at Abdala Studios. Publisher: SGAE. p & c 
Brownswood Recordings 2011. Roberto Fonseca appears courtesy of Mon-
tuno Producciones.

10. LA REVOLUCIÓN DEL CUERPO PT.1 (SKINNER’S OWINY SIGOMA MIX) 
GILLES PETERSON’S HAVANA CULTURA BAND
(Ulises Quinones, Edrey Riveri) Remix and additional production by Tom 
Skinner. Publisher: SGAE. p & c Brownswood Recordings 2011

11. YEMAYA - CHILLUM TRIO FEAT. COKI & YENI
(Géza Szekeres, Alberto Enrique Domínguez) Producer: Produced by Chillum 
Trio, Co-produced by Gilles Peterson & Simbad, Executive Producers Simon 
Goffe & François Renié. Musicians: Vocals: Coki & Yeni, Drums: Oliver Valdés, 
Percussion: Adel González, Bass: Carlos Ríos, Trombone: Eduardo Sandov-
al, Sax: Carlos Miyares, Flute: Julio Bermúdez, Guitar, keys & programming: 
Géza Szekeres.Recorded at Abdala Studios. Mastered at The Carvery by Frank 
Merrit. Mixed by Simbad at Key Studios, London, United Kingdom. Publisher: 
Copyright Control. p & c Brownswood Recordings 2014

12. AY - AREMA AREGA
(Arema Arega) Produced by Arema Arega & Mo Records (Moises W.). 
Mixed by Toni Economides in London. Publisher: Copyright Control. p & c 
Brownswood Recordings 2011

01. ESPERA MI GENTE - GILLES PETERSON’S HAVANA CULTURA BAND 
FEAT. DANAY SUÁREZ & OGGUERE
(A. Poree, L. Caston) Produced by Gilles Peterson & Simbad. Vocals: Danay 
Suárez & Ogguere, Piano: Roberto Fonseca,  Drums: Ramsés Rodríguez, 
Bass: Omar González, Percussion: Yaroldy Abreu. Mastered at Metropolis. 

Mixed & Arranged by Simbad. Publisher: Stone Agate Music / EMI Music. p 
& c Brownswood Recordings 2011.  Roberto Fonseca appears courtesy of 
Montuno Producciones.

02. ORISA - GILLES PETERSON’S HAVANA CULTURA BAND 
FEAT. DREISER & SEXTO SENTIDO
(Roberto Fonseca, Dreiser, Sexto Sentido) Produced by Gilles Peterson. Pi-
ano - Roberto Fonseca, Drums - Ramsés Rodríguez, Bass - Omar González, 
Percussion - Yaroldy Abreu. Mastered at Metropolis. Mixed & Arranged by 
Simbad. Publisher: SGAE. p & c Brownswood Recordings 2011. Roberto 
Fonseca appears courtesy of Montuno Producciones.

03. CHECK LA RIMA - GILLES PETERSON’S HAVANA CULTURA BAND 
FEAT. LOS ALDEANOS, DANAY SUÁREZ & SILVITO EL LIBRE
(Vince Vella, Danay Suárez, Silvito El Libre) Produced by Vince Vella. Main 
vocals: Silvito El Libre & Danay Suárez, Backing Vocals: Los Aldeanos, 
Drums: Oliver Valdés, Congas: Adel González, Bata: Yaroldy Abreu, Percus-
sion: Vince Vella, Timbales: José Luís Qintana (“Changuito”), Bass: Feli-
ciano Arrango, Trombone: Juan Carlos Marín, Trumpet: Julito Padrón, Piano: 
Roberto Carcassés. Mastered at Metropolis. Arranged by Vince Vella & Julio 
Padrón. Mixed by Toni Economides, Simbad & Vince Vella. Publisher: SGAE. 
p & c Brownswood Recordings 2011

04. LA PLAZA (POIRIER REMIX) 
GILLES PETERSON’S HAVANA CULTURA BAND
(G. Möehrle) Produced by Gilles Peterson. Vocals: Joel Driggs Rodríguez, 
Bárbaro Y. Crespo YMachito”, Ramón Tamayo Martinez, Yovani Díaz, Lu-
cumí, Percussion: Joel Driggs Rodríguez, Bárbaro Y. Crespo YMachito”, 
Ramón Tamayo Martínez, Yovani Díaz, Lucumí. Remix and additional 
production by Poirier. Mastered at the Carvery by Frank Merrit. Engineered 
by Simbad. Publisher: Omakase Music/Bucks Music Publishing. p & c 
Brownswood Recordings 2016

05. LA REVOLUCIÓN DEL CUERPO PT.1 - GILLES PETERSON’S HAVANA 
CULTURA BAND FEAT. OGGUERE, DANAY SUÁREZ & OBSESIÓN
(Ulises Quinones, Edrey Riveri) Produced by Gilles Peterson, co-produced 
by Roberto Fonseca and Vince Vella. Vocals: Ogguere, Danay Suárez & Ob-
sesión, Congas & Percussion: Yaroldy Abreu & Rumberos de Cuba, Clave: 
Roberto Fonseca, Double Bass: Omar Gonzalez. Recorded at Egrem Studio 
101, Havana, Cuba. Mastered at Metropolis Studio by Stuart Hawkes. Mixed 
in Abdala Studios by Orestes Águila and Vince Vella. Publisher: SGAE. p & c 
Brownswood Recordings 2009

06. IPACUBA - GILLES PETERSON’S HAVANA CULTURA BAND 
FEAT. DANAY SUÁREZ, FRANCIS DEL RÍO, VINCE VELLA & JULIO PADRÓN
(Vince Vella) Produced by Gilles Peterson, co-produced by Roberto Fonseca 
and Vince Vella. Vocals: Danay Suárez, Francis del Río, Vince Vella, Drums 
& Timbales: Ramsés Rodríguez, Double Bass: Omar González, Wurlitzer Pi-
ano: Roberto Fonseca, Flute: Javier Zalba, Trumpet: Julio Padrón and Tommy 
Lowry, Trombone: Juan Carlos Marín:  Congas: Yaroldy Abreu, Clave: Vince 
Vella, Guitar: Thibaut Remy. Recorded at Egrem Studio 101, Havana, Cuba. 
Mastered at Metropolis Studio by Stuart Hawkes. Mixed by Demus and Vince. 
Publisher: Copyright Control. p & c Brownswood Recordings 2009

07. TRAIGO - SEU SEPPIE FEAT. EL NICHE
(Dale September, Yassell Sotomayor Vázquez, Sigrid Armenteros Lauzán)
Produced by Seu Seppie. Co-produced by Gilles Peterson & Simbad, Execu-
tive Producers Simon Goffe & François Renié. Vocals: El Niche, Drums: Oliver 
Valdés, Percussion: Adel González, Bass: Carlos Ríos, Trumpet: Alejandro 
Delgado, Trombone: Eduardo Sandoval, Baritone Sax: Osmel Cuellar. Re-
corded at Abdala Studios. Mastered at Carvery by Frank Merrit. Mixed by Sim-
bad at Key Studios, London, United Kingdom. Publisher: Copyright Control. 
p & c Brownswood Recordings 2014

08. YAMBÚ (DAISUKE TANABE AND YOSI HORIKAWA REMIX) 
GILLES PETERSON’S HAVANA CULTURA BAND
(Daymé Arocena) Produced by Gilles Peterson. Vocals: Joel Driggs Rodri-
guez, Bárbaro Y. Crespo YMachito”, Ramón Tamayo Martinez, Yovani Díaz, 
Lucumí, Percussion: Joel Driggs Rodriguez, Bárbaro Y. Crespo YMachito”, 
Ramón Tamayo Martinez, Yovani Díaz, Lucumí. Mastered at the Carvery by 
Frank Merrit. Remix and addition production by Daisuke Tanabe and Yosi 
Horikawa. Publisher: Omakase Music/Bucks Music Publishing. p & c 
Brownswood Recordings 2016

09. EN LO PROFUNDO - DANAY SUÁREZ
(Roberto Fonseca, Danay Suárez) Produced by Roberto Fonseca and Gilles 
Peterson. Piano Roberto Fonseca, Drums Ramses Rodriguez, Vince Vella, 
Omar Gonzáles. Recorded: Live to disc at Egrem Studios by Orestes Águila. 
Mastered at Metropolis.  Mixed by Orestes Águila. Publisher: Copyright Con-
trol. p & c Brownswood Recordings 2011

10. EL RUSO - DAYMÉ AROCENA
(Daymé Arocena, Simbad) Produced by Simbad. Executive Producer: Gilles 
Peterson. Vocals & B3 Organ: Daymé Arocena, B3 Organ & Percussion: Sim-
bad. Recorded at Script Studios, London. Mastered at the Carvery by Frank 
Merrit. Mixed by Simbad at Key Recordings Studios, London. Publisher: 
Omakase Music/Bucks Music Publishing. p & c Brownswood Recordings 
2015

11. REZANDO (MICHEL CLEIS REMIX) 
GILLES PETERSON’S HAVANA CULTURA BAND
(Roberto Fonseca) Remix and additional production by Michel Cleis. 
Publisher: Montuno. p & c Brownswood Recordings 2010

Photography credits: 
Youri Lenquette, Casey Moore, Vincent Ferrané, Alejandro González, Clé-
mence Ferrara, David O’Donnell.

Art Direction and Design by Mark James

Mastered at Metropolis Studios

Special thanks to François Renié and Corina Marozzi


